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Jane Reichhold Haiga Contest 
Results 

 
This contest was, and will remain annually, a 'living memory' of Jane 
Reichhold's contributions to haiku form. There are few who reach 
her level of involvement and impact to a poetic form. She was 
creative, supportive, and encouraging to everyone she came in 
contact with for decades. Jane would have enjoyed seeing these 
entries. 
 
A word now about the three judges for this contest. It takes a love of 
the form, and a dedication to the nuances of the form, to examine 
and select winners from the work of others. It is tough enough for a 
poet/artist to make the right selections from their own work, but the 

issues double when you view the handywork of others.  
 
Here are the judges for this contest: 
 
Kris Kondo 
 
Kris Kondo who signs her work "kris moon", artist, poet, teacher, 
mom, gramama etc went to Japan by ship in 1972. She has been 
creating haiga since her early days there. Her Haiga can be seen on 
Facebook on many Japanese poetry pages as well Asher artist's page 
kris moon. 
 
 
  



Ron C. Moss 
 
Ron C. Moss is a visual artist and poet from Tasmania. His haiku and 
related genres have won many international prizes and he has been 
published in numerous journals and anthologies. His award winning 
first haiku collection is: ​The Bone Carver, Snapshot Press​. Ron is well 
known for his haiga paintings, illustration and design. 
Email: ronmoss8@gmail.com   Website: ​www.ronmoss.com 
(Editor's Note:  Ron's work also appears in this issue of Failed Haiku.) 

 
Michele Root-Bernstein 
 
Michele Root-Bernstein lives in East Lansing, Michigan. She has been 
writing haiku for over ten years. Selections of her work appear in A 
New Resonance 6, Emerging Voices in English-Language Haiku (Red 
Moon Press, 2009), Scent of the Past…Imperfect (Two Autumns Press, 
2016), and on three rocks along a haiku walk in Millersburg, Ohio. 
Michele has recently turned to other haikai arts, including haibun 
and haiga. You can see some of her picturepoems ​here​. From 2012 
through 2015, she served as associate editor of the Haiku Society of 
America’s journal, Frogpond. Currently, she leads the Evergreen 
Haiku Study Group hosted monthly by the Center for Poetry, 
Michigan State University. 
 
 
  

http://www.snapshotpress.co.uk/books/the_bone_carver.htm
http://www.ronmoss.com/
http://www.haikuhut.com/MicheleRoot-BernsteinHaiga.pdf


Judgesô commentary: Jane Reichhold Memorial Haiga Competition, 
November 2016 
 

During the month or so that we immersed ourselves in competition entries, 
we found ourselves referring to certain aesthetic criteria having to do with the 
quality of the text, the quality of the imagery, and the merits of the link and shift 
between the two.  

In a contest meant for senryu, we necessarily looked to the text for an 
emphasis on human affairs and/or human constructs of mind and imagination. 
Many fine entries clearly haiku in verbal imagery or impact had necessarily to be 
overlooked. In addition, we expected the senryu to exhibit excellence in form, 
technique and presentationðand perhaps something of its traditional humorous or 
ironic style, though this was not a deal-breaker.  

We looked as well for excellence in the imagery. This included 
consideration of the artistic control of materials used; their appropriateness 
vis-¨-vis pictorial content; and the visual integration of poem and signature (size, 
hue, placement) within the composition as a whole.  

In considering the relationship of text to image, we looked for elements that 
created the sense that they belonged together. According to the haiga master Ion 
Codrescu, there are traditionally three ways of relating word and image: 

1. an illustrative connection, i.e. the image describes what the text says;  
2. an interpretive connection; i.e. the picture illustrates the content of the 

text, but also takes us somewhat beyond the text; and 
3. an associative linkage, with significant leap between text and image, 

i.e. avoiding illustration, the image adds new, metaphoric meaning to 
the text. 

These criteria evolved for us along with the judging process. In round 1, 
each judge chose five or so entries submitted in each category. In round 2, we 
noted which entries received two or three votes and placed these on our shortlist. 
We also allowed ourselves to add a couple of personal favorites if so desired. 
Finally, in round 3, we sorted out winners and honorable mentions, disqualifying 
some entries and reconsidering others for a variety of aesthetic reasons, as 
indicated above. Entries which received a unanimous thumbs-up in each category 
were deemed our winners. We left the honorable mentions unranked. 

Judging via email, across three continents, has its challenges, including wait 
times while someone hundreds and thousands of miles away takes a nightôs rest. 
But it also has its rewards, chief among them exploring haikai principles and haiga 
particulars with esteemed companions. Kris Kondo said it best when she noted: ñIt 
was a great honor for me to be chosen to be on this team of judges. It has been a 
journey well worth taking.ò 

Kris Kondo 
Ron Moss 
Michele Root-Bernstein 



Traditional selections 
 
Winner: ​T002:​ ​CapotŁ Daniela LŁcrŁmioara, "after divorceð"  

 
 

Kris​: In all haiga I was looking for an edginess to the poem and a resonance which continues to 
deepen. The placement of the words, both verse and signature, should be part of the entire 
composition with special attention to size, placement, colour, and hue. The signature should 
never be intrusive. It was unfortunate to see grammar mistakes and an ad for an app that 
disqualified otherwise elegant haiga. In traditional haiga I looked particularly for an emphasis on 
the use of space and non-space and a certain simplicity. I also hoped to see the use of hand 
written verses and a signature hanko or chop that are absolutely integral to the entire 
composition.  

This entry hit home. The cat is lovingly and simply rendered in its space, with its back to 
us which echoes the poem's message of turning one's back on a loveless marriage. The cat itself 
insuring warmth and company. I would have like to see hand written words and signature, with 
perhaps a vermilion hanko strategically placed to make the space resonate more.  
 



Ron:​ I was looking for something handmade using traditional materials with a senryu that had 
classical linking, that shifted in an interesting way. Quality and use of white space was of 
primary importance. The artwork and words must have space to breathe and inter-relate in some 
way.  

In this case the winner has made excellent use of white space and a clever view of the 
well-painted cat. This unusual view links well with the senryuôs theme of loneliness and a 
divorce by having the catôs back to the viewer. A worthy winner with powerful image and words. 
 
Michele:​ In the traditional category I looked for human handiwork above all, though many 
entries acknowledged some digital tinkering and nearly all used PhotoShop or Paintbrush Pro for 
the poems and signatures.  

I found myself drawn to this haiga by its quiet simplicity and clear aesthetic values. Text, 
image, and the linkage between the two are beautifully controlled in the service of insight. The 
senryu maximizes that insight by reserving its conceptual surprise for the last line. The image 
enlarges the poemôs range with its choice of contentða catðand the angle of 
representationðthe catôs back. The leap between text and image, from loneliness to 
independence, invites the reader/viewer to contemplate in somewhat ironic vein the emotional 
valences of bond formation.  

 
Honorable Mentions (unranked) 
Click link to view in a new window! 
 
T016: Mary White, "in darkness"  
 
Kris:​ This is the kind of place someone might like to go to mourn the loss of a loved one, the 
waves lapping on the shore, the clouds drifting by. Perhaps there is a big rock that they once sat 
on together. This is the place you want to come to to commune with the person you loved, a 
place they loved too. "The lure of blue" always binds you together. I feel that Jane must have 
deeply moved and influenced the artist who created this. 
 
T021: Duro Jaiye, ñjust one lickéò  
 
Ron:​ The simplicity of this well-executed brushwork gave this one an instant appeal. Strokes 
that capture the cool tasty ice-cream and the placement and the painting on the page is nicely 
balanced with the text. Some handwriting instead of the computer font would have made this an 
instant winner for me. The senryu is close to the image but there is enough human interest and 
humor with the sharing of the ice-cream with the sister. The seal with a touch of red is a nice 
edition and gives that classic touch of color with the tones of black ink. 
 
T009: Marco Pilotto, ñA dragonflyò   
 
Ron:​ Does a dragonfly wonder like we do? This is an interesting thing to ponder about the short 
life of this wonderful insect. But of course we know that we often do wonder about our future 
when living completely in the moment would be the most skillful thing to do. The dragonfly like 
Bashoôs frog can show us the way. The color and abstract nature of this attracted me right away 
and I was drawn to discover the lines, shape and light of this lovely ink painting. The white space 
around the image and helps to balance the color on the page. A very nice composition of painting 
and words that is bold and interesting. 
 
 

http://haikuhut.com/FailedHaiku/T016.jpg
http://haikuhut.com/FailedHaiku/T021.jpg
http://haikuhut.com/FailedHaiku/T009.jpg


 
 
T008: Alexis Rotella, ñFace in the crowdò 
 
Michele:​ Certain strangers haunt our dreams. As do certain poems, in this case Ezra Poundôs 
famous ñIn a Station of the Metro.ò In this piece it is the image which enlarges the 
experienceðand the allusionðwith its fractured doubling of a face. Are we seeing the erosion of 
memory over time? Are we seeing ourselves partly mirrored in the remembered face? There is 
something here that builds on the simple imagist equation (Pound comparing faces to wet petals). 
This haiga effectively harnesses the power of poem with picture to deepen our contemplation and 
to open us up, perhaps, to self-knowledge. 
 
 
  

http://haikuhut.com/FailedHaiku/T008.jpg


Photographic selections 
 
Winner:​ P088: ​Chase Gagnon,​ ñempty pocketsðñ  

 
 
Kris:​ In addition to edginess, resonance, and integral placement of verse and signature looked 
for in traditional haiga, I felt that photographic haiga should have excellent & original photos. 

This stark in your face black and white photograph also demanded my attention 
immediately. The empathy that flows from the words softens the suffering that I first felt from 
the photograph. The font choice and size adds to the overall composition and message. It is a 
strong social statement made in a very intimate way. 
 
Ron:​ What was needed was a well-executed photograph with good contrast and composition 
with a senryu that didnôt just illustrate the image but that both elements would be stronger for 
being together. With the winning composition the street photography style in B&W works very 
well with the strong character of the man. The senryu grew on me with successive views, as I 
found more interesting and heartfelt connections with a very well captured image. 
 



Michele:​ Among the many photographic entries submitted to this contest, I looked for haiga that 
offered more than a simple snapshot of a scene. I looked for something in angle, lighting, and 
focus that spoke of deliberate composition, of the photographer-artist as the shaper of recorded 
experienceðvisually, of course, but also verbally.  

Everything about this winning poem-picture works to bridge the distance between them 
and us, stranger and friend, street and community. The image is hard-nosed, even hostile 
(witness the ñno trespassingò sign over the old manôs shoulder). Or so it would seem. The senryu 
tells us otherwise by deftly spinning the hard-luck hustling we might expect from the old manð 
ñHey, mister. Spare me a dime?ò ðinto an act of mutual generosity. Together, text and image 
insist on empathy and human connection. They call our attention to the empty pockets of people 
and places that blight our cities and our society. This is socially relevant art of the best sort, with 
a touch of the playfulness that adds grace.  
 
Honorable Mentions (unranked): 
Click link to view in a new window. 
 
P083: Stevie Strang, "growing old" 
 
Kris:​ By itself this great photographic capture made me fall in love at first sight. Combined with 
the words it made me feel that it is the deepest tribute to Jane and Werner of all the contributions. 
It echoes traditional haiga in its simplicity of composition and use of space. The off-white 
slightly textured paper is also brilliant.  
 
P093: Avaya Mahala, ñold lettersò 
 
Kris:​ Memories are shadows. I love the composition half in the dark, the shadowy side with light 
shining through, that still gives hope, yet shows the bittersweetness of those memories. The 
sharp lines of the blinds are like the shredder' blades. I like the size, colour & choice of font, but 
feel it is a little squashed in the lower left corner. A little up and to the right would be better or 
the first line could be up 2 lines and indented 6 spaces, the second line up 1 line and indebted 4 
spaces, to create a flow in.+  
 
P057:  Mike Keville, ñnever what it seemsò 
 
Ron:​ The unusual view from the empty snail shell on the ground looking up at the cross and the 
symbol for resurrection instantly gives us a focal point. We are drawn to the senryu to show us 
more, which it does very well by mentioning the Promised Land. Has the snail risen and gone 
onto a better place? Or are things not what they seem. I enjoyed the interplay of the image and 
words and found much to ponder here. 
 
P004: David J. Kelly, ñat every doorwayò 
 
Michele:​ This haiga deftly carries us into constructs of the mind. The photograph captures a 
unique moment of symbolic coincidence and reduces it to an essential silhouette, colored in an 
unworldly hue. The senryu echoes the imagery and plumbs its depths. Humans have spent 
enormous energies locating the spiritual and philosophic ñdoorwaysô to the beyond. Yet it is the 
here and now, the animal, the crow, that offers us advice and service at the gateway. A 
thought-provoking combination of visual simplicity and textual complexity, wedded to that 
fundamental irony, makes this haiga and senryu a strong exemplar of haikai excellence.  
 

http://haikuhut.com/FailedHaiku/P083.jpg
http://haikuhut.com/FailedHaiku/P093.jpg
http://haikuhut.com/FailedHaiku/P057.jpg
http://haikuhut.com/FailedHaiku/P004.jpg


 
P080: Terry Gilroy (photo), Shloka Shankar (senryu), ñfirst dateò 
 
Michele:​ Surely youôve heard about the 36 questions that enable us to fall in loveðwith 
anyone?  This haiga charmingly evokes the meme. And it does so both textually and visually. 
We might note how the compression of language in the one-line senryu mimics the sensation of 
falling in love at first sight; how the question mark-like shapes of the ceramic figure-faces also 
echo the domesticating experience (note the kitchen tablecloth!). In this haiga, poem and picture 
mutually support one another in creating a moment of delightful, insightful humor. 
 
 
  

http://haikuhut.com/FailedHaiku/P080.jpg


Mixed Media selections 
 
Winner:​ M005: Marianne Paul, "gender-based wars"  

 
 
Kris​: Mixed media should be fascinating and original, as well as pictorially composed. This one 
delighted me with its light and playful colours, image, and repetition of the small circles. I also 
love the font for the words and the way they flow along adding to the entire composition. Then 
punch come the words. The picture is light and innocent, the words heavy with the weight of 
millennia of real stonings and being stoned with words.  
 
Ron:​ This category could be an open book for the artist and poet to try different approaches in 
the artworkôs media and mix up the presentation of the words. In this case we have a strong 
senryu making a bold and topical comment, and the text has been presented in a way which looks 
like part of the artwork. There are wonderful colors in this delightful drawing and the contrasts 
between the softness of the child and the hardness of the stones are beautifully done. This is 
complete composition of image and words that is worthy of first place 
 



Michele:​ In the mixed media category I looked for deliberate, artistic composition, plus a mixing 
of media types, whether that involved traditional collage techniques or, as in the case of our 
winner and honorable mentions, the reworking of original photographs with computer art 
programs and digital effects.  

This winning haiga plays effectively with telling contrasts and associations: the novelty 
of its mixed media presentation plays off against the traditional signature chop; the youthful 
innocence of pictorial content and treatment balances the poemôs mature social critique. A child 
must learn not to throw stones. Why canôt adults? Ultimately, the weight of the poem in 
combination with the lightness of the picture makes for a very modern haiga in touch with the 
subtle irony or ​karumi​  at the heart of senryu aesthetics. 
 
Honorable Mentions (unranked): 
Click link to view in a new window. 
 
M013: Debbie Strange, "painted ponies" 
 
Kris​: Immersing myself in the spinning colours emerging from darkness, the words remind me 
of my favorite song sung by Pete Seeger "All My Life's a Circle." I love the mysterious quality 
the layering has created.  Don't we all go around in circles and isn't it great when we find 
ourselves? The font and its size goes well with the image. The placement and colour and hue of 
the words could be played with more to echo the movement in its words and enhance the 
composition more.  I really like the use of "words & image" in the signature, but felt the hue 
could be toned down to blend in with the total effect of this delightful haiga.  
 
M014: Debbie Strange, ñmindscapesò 
 
Ron:​ I was instantly captured by the colors and the interplay of the different elements. Fish in 
the sky drew me in right away and I quickly went to the words to help me find out what this 
wonder world​  could be about, and I wasnôt disappointed. Mindscapes and a longing for a family 
pet to love ï there was much to find here and I enjoyed the journey. The composition of the 
elements was handled very well and the digital collage works well. I also liked the font which is 
a design element that can achieve a lot with a fun playful font. I really enjoyed this one. 
 
M028: Mary Kendall, ñchemotherapy. . .ò 
 
Michele:​ With the sparest of words and imagery, this haiga lays bare the essence of life in the 
face of death. If the poem skirts the uncertain boundary between haiku and senryu, just as 
certainly the picture skirts the shadowlands of mortality, its single image illuminating the 
darkness with a pulsating light. So well integrated are text and image that the associative leap 
between the two has the power of metaphor: the shaved skull ​is​  the incubating egg, never mind 
the incongruity. Avoiding the maudlin and the sentimental, this haiga speaks simply, honestly, of 
the beauty to be found in the ordinary, ordinarily hidden from view.  
 
 
 

And there you have it, the ​First Annual Jane Reichhold Haiga Competition​ ! 
  

http://haikuhut.com/FailedHaiku/M013.jpg
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Cast List 
In order of appearance 

(​ all work copyrighted by the authors​ ) 
 
 

Alexis Rotella 
Maggie Kennedy 
Jim Krotzman 
Julie Bloss Kelsey 
dan smith 
Bruce Jewett 
Jesus Chameleon 
John J. Dunphy 
Dave Read 
Ben Moeller-Gaa 
Myron Lysenko 
Willie R. Bongcaron 
Vibeke Rosenberg 
Marshall Bood 
Ben Oost 
Jan Dobb 
Jenny Zimmerman 
Rachel Sutcliffe 
Nancy May 
Bruce Feingold 
Garima Behal 
Meik Blöttenberger 
Tricia Marcella Cimera  



Elizabeth Crocket 
Jade Pisani 
Louise Hopewell 
Ian Willey 
Guliz Mutlu 
Gennady Nov 
Rob Dingman 
Chen-ou Liu 
Sandra Simpson 
Naomi Madelin 
Valentina Ranaldi-Adams 
David Flynn 
Ernesto P. Santiago 
Marilyn Humbert & ​Samantha Sirimanne Hyde 
Srinivas Sambang 
Lorin Ford 
Eva Limbach 
Wayne F. Burke 
Terri L. French 
Terri L. French and ​Raymond French 
Angelo Ancheta 
Claire Vogel Camargo 
Olivier Schopfer 
Steve Black 
elmedin kadric 
Amy Losak 
Barbara Tate 
Nadezhda Stanilova 
Precious Oboh 



Rick Hurst 
Gabe Feingold 
Aron Feingold 
Jim Runkle 
Julie B. Cain 
Pris Campbell 
Martha Magenta 
Christina Sng 
Lynn Halley Allgood 
Veronika Zora Novak 
Barbara Kaufmann 
Craig W. Steele 
Cynthia Rowe 
G.R. LeBlanc 
Mark Gilbert 
Simon Hanson 
Claire Vogel Camargo 
Adjei Agyei-Baah 
Ola Lindberg 
Adam Rehn 
Tsanka Shishkova 
Madhuri Pillai 
Ron C. Moss 
Ron C. Moss and ​Simon Hanson 
John Hawkhead 
Nina Kovacic 
Emmanuel Jessie Kalusian 
Lynda Stuart 
Lynette Arden 



Celestine Nudanu 
Janet Patton 
Tina Stickles 
David J Kelly 
Nika 
Poetry by:  Nika  Photo by:  Jim Mckinniss 
Robert Witmer 
Blessmond Alebna Ayinbire 
Charlotte Mandel 
Angela Terry 
Mariette MacGregor 
Christina Martin 
Helen Buckingham 
Keitha Keyes 
Aziza Hena 
Kwaku Feni Adow 
Zoran Antonijevic 
Susan Burch 
Duncan Richardson 
Sarma.Radhamani 
Al Ortolani 
Elizabeth Alford 
Julie Warther 
Julie Warther and ​Angela Terry 
Chase Gagnon 
Sandi Pray 
Jim Sullivan 
Debbi Antebi 
Jill Lange 



Anna Maris 
Mary Kendall 
Gail Oare 
Gail Oare and Kasia Bruniany 
Maeve O'Sullivan 
Greg Longenecker 
Sue Neufarth Howard 
Akor Emmanuel Oche 
Stella Pierides 
G.B. Ryan 
Sondra J. Byrnes 
Billy Antonio 
Angelee Deodhar 
Bill Kenney 
Marshall Bood 
Ed Higgins 
Peter Jastermsky 
E. Martin Pedersen 
Pranav Kodial 
Salil Chaturvedi 
Joe McKeon 
 
  



His blue ribbon pig 
stolen 
the farmer's squeal  
 
Sticking pins in it  old Trump doll  
 

  
 
 
Alexis Rotella  



she deletes 
the exclamation points 
before hitting send 
  
yesterday— 
with help of a cricket 
I let it go 
 
 
Maggie Kennedy 
 
  



96 degrees 
opening the refrigerator 
the fly stays in 
 
school lunch lesson 
the mashed potatoes 
seek their own level 
 
Independence Day 
the first time she has 
forgotten her name 
 
ceramics class 
my coil pot explodes in the kiln 
her water breaks 
 
 
Jim Krotzman 
  



this winter air 
a little colder 
after his death 
 
sliver of moon 
still hanging on 
to my illusions 
 
 
Julie Bloss Kelsey 
@MamaJoules 
 
  

https://twitter.com/mamajoules


background radiation: 
our skin's whisper song 
cacti drink the rain 
 
 
dan smith  



long dark hair 
short black dress 
I've missed my station 
 
a pot of water 
whistles up a new life 
pomegranate tea 
 
ace crematory's 
mini-van rattles off 
dad's last ride 
 
 
Bruce Jewett 
http://brucejewett.wordpress.com 
 
  

http://brucejewett.wordpress.com/


Emperor – 
a puppet folds 
its strings 
 
debit cards – 
the ATM eats 
plastic food! 
 
short form poetry: 
concrete 
as a smiley 
 
 
Jesus Chameleon 
@JesusChameleon 
  

https://twitter.com/jesuschameleon


   seasick 
 n 
 e 
 s 
 s 
      toilet  
 
groundless proposal --  
he asks her to marry him 
from the space station 
 
head shop 
my friend rabbit-ears 
the undercover narc 
 
 
John J. Dunphy 
  



Measure Up 
 
I mark my son's height and am surprised by how much he's grown. 
Only 12, I can see he will soon be taller than I am.  It seems like 
yesterday I was changing his diapers.  I marvel at the speed of time - 
how you can never put the brakes on it. 
 
autumn dawn 
our new Prime Minister's 
younger than me 
 
____ 
 
 

Maple Leafs 
 
Things were different, he explained, outside of Canada.  In the old 
country, he came home one day with a black eye and bloody nose. 
His father handed him a bat, locked him out of the house.  He wasn't 
bullied thereafter.  Come to think of it, we never fucked with him 
either. 
 
midday heat 
the mosquito remains 
a shadow 
 
  



Casting 
 
Although we fished alone, I remained close enough to keep an eye 
on him.  Not that he'd have taken my help. Well into my 40s, I was 
still "the little piss ant" that had given him so much grief.  I watched 
him fumble with a knotted line before casting my spoon in the 
creek. 
 
fish hook 
a spot of blood 
on my thumb 
 
 

Dave Read 
  



moon viewing 
i am the oldest 
kid 
 
last call 
a couple in the corner 
exchange tongues 
 
open mic 
the popping p’s 
of the penis poem 
 
keeping her secret. . .  
i forget 
my password 
 
a fly 
stuck inside — the question 
i can’t answer 
 
 
Ben Moeller-Gaa 
@benmoellergaa 
www.benmoellergaa.com 
  

https://twitter.com/benmoellergaa
http://www.benmoellergaa.com/


commemoration— 
each mourner receives 
a free pen 
 
accountant’s body 
now on the wrong side 
of the ledger 
 
cemetery at midnight 
all my shadows 
walk faster 
 
 
Myron Lysenko 
  



just as the morning smiles 
my photo bomber friend​ 
 
summer heat 
the dough with a dash 
of perspiration 
 
arguing about 
the puppy’s pedigree… 
flea collar 
 
 
Willie R. Bongcaron 
  



offended Narcissus 
smashes his cell phone 
3 likes on facebook 
 
 
Vibeke Rosenberg 
 
  



giving up on insomnia she switches time zones 
 
 
Marshall Bood 
 
  



red-bellied black snakes 
mate in the woodpile  
double helix 
 
the boysenberry 
brushes an old brick wall  
mail order bride 
 
a long weekend 
 of arguments  
deflated air bed 
 
a dwarf brushes 
the princess’ hair  
frozen river 
 
 
Ben Oost 
  



carwash 
our holiday vanishing 
swipe by swipe 
 
old friends 
the comfy fit of each other’s 
silence 
 
mates . . . 
winning games of chess 
with grandpa 
 
Christmas busker 
we ask how much he wants  
for silent night 
 
 
Jan Dobb 
  



my teenage daughter 
I try to be 
the more grown-up one 
 
night terrors 
her atheism 
fails her 
 
 
Jenny Zimmerman  



another affair 
so many thorns  
on your roses 
 
lemon tea 
the bitterness 
in your voice 
 
moving in  
our new life 
wrapped in old news 
 
 
Rachel Sutcliffe 
 
  



mocking bird 
I am diagnosed 
with dyslexia 
 
Slithering snake 
my parents' warning 
against you 
 
 
Nancy May 
@Haikuintraining 
 
  

https://twitter.com/Haikuintraining


duck and cover 
my first grade 
bullshit meter 
 
the affair over 
he eyes a classic  
Mustang 
 
contentious divorce 
a freshman joins 
the Model U.N. 
 
 
Bruce Feingold  



between gunshots a newborn's first cry 
 
speeding ticket- 
I slow down 
my daydreaming 
 
 
Garima Behal 
http://mishkawrites.blogspot.in/ 
  

http://mishkawrites.blogspot.in/


patchy drizzle 
a politician's 
promises 
 
low country 
a palmetto bug pulling 
the heat 
 
windless day 
between ancestors 
cemetery crows 
 
black ice 
the lane 
i'm in 
 
 
Meik Blöttenberger 
 
  


